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1. MosicuuTeNLHAA 3alIHCKA
1.1. Heanb u 320294 AUCHUILIHHBI

L]leny DUCLMIUIMHBEL - COCTaBUTBH SICHOE IIPEICTABICHHE O IEPUONAX Pa3BUTHs AHIVIMHCKOU
JUTEpaTypl B CBA3M C Pa3BUTUEM AHIVIMHCKOIO  s3blKa  (JpPEBHEAHIJIMICKUI  IEepHoA,
CPETHEAHTJIMHUCKHIA Tepuoj, paHHHUUW COBpPEeMEHHBIH mnepuos, HoBoe Bpems); MO3HAKOMUTHCS C
(dbopMHpOBaHKEM 310CA, TUPUKH, APAMbl; CTAHOBJICHMEM OCHOBHBIX JIUTEPATYPHBIX KAaHPOB U CTHIICH
U T.I.

3a0auu: OCBOWTH HMCTOPUKO-TUTEpATypHble (DaKThl U CPOPMHUPOBATH YCTOWYMBBIC 3HAHUS
CTpaTErnui aHaIu3a MHOSA3BIYHOIO XYAO0KECTBEHHOIO TEKCTA;

BBISIBUTH OCHOBHBIE HAallMOHAJIbHBIE OCOOEHHOCTU Pa3BUTHUS AHIJIMICKOM JIMTEPATYPhI B CBA3H C

KYJbTYPHO-HCTOPUUCCKHUM KOHTCKCTOM;
IMO3HAKOMHUTHCS € BO3MOXKHBIMHA CTPATCTUAMHA aHAJIM3a KIIHOUCBBIX TCKCTOB,

pPa3BUTh YMCHHUEC aJACKBATHO HHTCPIIPETUPOBATH XYHOKCCTBCHHBIC TCKCTBI, OTHOCAIIHUECA K

Pa3HbIM UCTOPUYCCKUM IICPUOJAM U CTUIIAM,
Pa3BUTb HABBIK KOMMCHTHUPOBAHUA XYyHOKCCTBECHHOI'O TCKCTA HA aHTJIMHCKOM SA3BIKC,

Pa3BUTb HABBIK CPABHUTCIIBHO-CTUIIMCTUYCCKOI'O aHAJIM3a TCKCTa B OPUT'MHAJIIC B COOTHECCCHUU

€ro C ICPCeBOAOM /aMH Ha pYCCKI/Iﬁ SA3BIK.

1.2. IlepeyeHb NJIAHUPYEMBIX Pe3yJIbTATOB 00y4YeHHUsI 10 JTUCHHMIIJIMHE, COOTHECEHHBIX €
HHIMKATOPAMH JOCTUKEHUs KOMIIeTeHIIUH

KoMmnerennus NHaukaTopbl 10CTHKEHUS Pe3yabTaThl 00yuyeHus
KOMIIeTeHIU i
OIIK-3 OI1K-3.1. 3HaTb:

Crioco6eH oCylIeCTBISITh
MEXBbS3BIKOBOE U
MEXKYJIbTYpPHOE
B3aUMOJICHICTBUE HA OCHOBE
3HaHUH B 00aacTu reorpaduu,
UCTOPUH, IOJTUTHYECKOM,
SKOHOMHYECKOM, COIHAIbHOM,
PENUTHO3HOU U KYJIBTYPHOR
KU3HU CTPaH U3y4aeMbIX
S3BIKOB, a TAK)KE 3HAHUS 00 UX
POJIU B pETMOHAIBHBIX U
r7100aIbHBIX MOTUTHYECKUX
rporeccax

OO6aiaer 3HAHUSIMU B
obyactu reorpaduu, UCTOPUH,
MOJTUTHYICCKOH,
SKOHOMHYECKOM, COLIMAIbHOM,
PEIUTHO3HON U KYJIBTYPHOU
YKU3HH CTPaH U3Y4aeMbIX
SI3BIKOB, a TAKXKE 3HAHUS 00 UX
pOJIM B pETMOHAJIBHBIX U
I00ATBHBIX TTOJIUTUYECKHUX
rpoueccax

OCHOBHBIE JTaIlbl
UCTOPUYECKOI0 PAa3BUTHUS U
0COOEHHOCTH COBPEMEHHOI'O
COCTOSIHUSI HAYKH; OCHOBHBIE
(akTbl, U3yyaemble U
00BsICHAEMBIE B paMKax
Pa3IMYHBIX Pa3/IeIoB
HepEeBOJIOBEICHHS.

YMers:

JI€MOHCTPHPOBATh
MpesicTaBiIeHre 00 NCTOpUH,
COBPEMEHHOM COCTOSIHUU U
MEPCIEKTUBAX PA3BUTHUS
HepEeBOJIOBEICHHS.

Bnaners:

CIOCOOHOCTHIO
aHAITM3UPOBATH S3BIKOBBIC
JAUTEpaTypHbIE PaKThl C TOUKU
3pEHHS COOTBETCTBYIOLIEH
HAy4YHOM MapajurMbl.

OIIK-3.2

CriocobeH yuuThIBaTh 3HAaHUS
B o0nacTu reorpaduu,
HCTOPHH, ITOJTUTUYECKOM,
9KOHOMHYECKOM, COIMATBHOM,
PEIUTHO3HON U KYJIBTYPHOU

3HaTh:

MIPUHIMIIEI cO0pa, aHau3a U
I/IHTepHpeTaHI/II/I SA3BIKOBOI'O
Marepuaia v JIUTepaTypHbIX
(akToB.

YMeTh:




KHU3HU CTPaH U3ydaeMbIX aHATM3UPOBATH U
SI3BIKOB, & TAK)KE 3HAHMS 00 MX | HHTEPIPETHPOBATH TEKCTHI
POJIH B PETUOHATLHBIX H Pa3IUYHBIX CTUJICH U )KaHPOB,
rJ100ATBHBIX TIOJTUTUYECKUAX UCIIOJIB3Ysl JINHTBUCTUYECKHE,
Mpoleccax B MEPEBOUCCKON | JIUTEPATYPOBEIUCCKUE U
pabote obmeduionornyeckre

METO/IBI.

Bnanets:

HaBbIKaMU cOOpa 1 aHaJiu3a

SI3BIKOBBIX M JIUTEPATYPHBIX

(akToB, aHaN3a U

WUHTEPIPETAINU TEKCTA. .

1.3. MecTo TUCUMILIMHBI B CTPYKTYpe 00pa3oBaTe/ibHOM MPOrpaMMbl

Hucnummmaa «Jlutepatypa BenukoOpuTaHum» OTHOCUTCS K 00s3aT€NbHOW YacTH TUCIUTUIAH
y4eOHOro IjaHa.

Jlnst 0OCBOCHMS AMCUMIUIMHBI HEOOXOAWMBI 3HAHUS, YMEHHS W BIAJCHHUS, CPOPMHPOBAHHBIC B
X0J1€ M3YUYEHUs CIEAYIOINX AUCHUIUIMH U MPOXOKACHUS NPAKTUK: «JIMHIBOCTpaHOBEIEHUE MIEPBOTO
MHOCTPAHHOIO S3bIKa», « TUIIONOrus U CTPYKTypa TeKCTa», «BBeneHue B oaTuKy».

B pesynbrare OCBOCHHS OUCHUIUIMHBI (DOPMHUPYIOTCS 3HAHUS, YMEHUS M BIAJCHUA,
HEOOXOAMMBIE IS M3YYEHHUs  CIEAYIOIMX  JUCHUIUIMH W TPOXOXKACHUS  NPAKTHK:
«JIMHrBOCTpaHOBEAUECKUE ACHEKThl NepeBoaa», «JIutepaTypHblil NepeBOA - NEPBbIM MHOCTPAHHBIN
SI3BIKY.

2. CTpyKTYypa AUCHMILIUHBI
O61ast TpyA0EMKOCTh TUCHHUIUIMHBI cOCTaBiseT 4 3.e., 144 akagemMuyeckux daca (oB).

CTpyKTypa AMCUMILIMHBI 1JIs1 04HOH GopMbl 00yUeHus:

O0pvemM puciumIMHBL B (popMe KOHTAKTHOM paboThl OOydarOMIMXCSl C MeJarorn4ecKuMu
paboTHUKaMu | (WJIK) JUIAMM, TPUBJIEKaEMbIMM K peaju3aluu o0pa3oBaTeNbHOM NporpaMMmbl Ha
UHBIX YCIIOBHSIX, P MTPOBEAECHUH YUEOHBIX 3aHATHI:

Cemectp | Tumn yueOHBIX 3aHATUI KomnuectBo
9acoB
5 Jlexun 12
5 CeMuHapcKue 3aHsTHs 16
6 Jlexun 12
6 CeMuHapcKue 3aHsITHs 16
Bcero: 56

O6beM AUCUMIUTUHBL (MOTyJIs1) B GOpME CaMOCTOSITENIbHON paboThl 00YYarOIIHUXCSl COCTABIISET
88 akagemuueckux vaca(oB).

3. Coep:xaHue U CHUTIIMHBI
Ne | HaumeHoBaHue pasnena Copepxanue
AUCHUTLINHBI




1 | Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature On the importance of context in the Old English
Literature (OEL) studies
General features of Anglo-Saxon culture
The typology of OEL
Specific characteristics of Old English and Anglo-
Saxon poetic style
2 | Theme Two: Old English poetry the description of the text of Beowulf as surviving in
and Beowulf as a heroic epic: one MS, written about A.D. 1000; the narrative
the description of the text of discourse in Beowulf; its structure and theme;
Beowulf as surviving in one MS, interpretations of “Beowulf” (by J.R.R. Tolkien,
written about A.D. 1000; Seanus Heaney etc.)
the narrative discourse in Beowulf;
its structure and theme.
3 | A Dream of the Cross (early 8" c.):
A Comment
4 tople by Seamus Heaney as a Reading and commenting on the collection of poems
Reminiscence of OE by Seamus Heaney “the Bog People” (1972);
Alliterative Verse |dent|_fy|ng the elements of the Old English epic
style in modern poetry
5 | Middle English Literature: 1100 — | The Middle English Origins of the English Novel:
1500 Marie de France’s Lais
6 | Chaucer as ‘the father of English
Poetry’
7 | The Fifteenth-century ME
Literature: Drama and Romance
8 odern English Literature aping of the New Philosophic, Poetic and
Drama Discourse in the Context of
Reformation and Renaissance
enres of Utopia, Sonnet, and Tragedy
9 The ‘Drab Age’
(C.S.Lewis) and the Origins of
the English Sonnet
10 1. Elizabethan Poetry and
Drama
11 2. The Specificity and | Mimetic Background of Shakespeare’s Art. Romeo
Dynamic of Shakespeare’s and Juliet as the final stage of Shakespeare’s early
Discourse: drama and the opening of the period of “great
tragedies”; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama.
12 | The Eighteenth-century Literary




Styles and the Metaphysical Poetry
of John Donne

Abrahms) and the Dynamic of
English romanticism

13 2.1.1 Father | Henry Fielding, as a Father of the English Novel,
sand | and Lawrence Sterne as a Forefather of the
Mothe | Psychological Mode of Writing
rsof | ‘Scriptible/writerly’ and ‘lisible/readerly’ types of
the novel (R.Barth) in Austen’s fiction
Englis
h
Novel
14 | The Great Aesthetic Change (M. H.

15

The Specificity of Keats’s
Romantic Discourse

16

The nineteenth-century Victorian
prose, publishing norms and
conventions and Dickens’s urban
and comic novel

17

English literature of the turn of the
century (1890-1915)

2.1.2
2.1.3

New Women fiction
the theory of literary
impressionism

The Good Soldier by
Ford Madox Ford as a
protomodernist text.

214

18

English modernist writing amidst
the Great War

Virginia Woolf and Her Views on History
D. H. Lawrence as a Culture Critic
James Joyce the parody and myth maker

19

Postmodernism, and the English
Literature of the 1970-90s

Literature of Exhaustion (John Barth)
Variations on Intertextuality (Fowles)

Has Postmodernism Created Its Own Aesthetic
Tradition? (Martin Amis, Julian Barnes, Angela
Carter)

20

The Now of English Literature

4. (OO0pa3oBaTejbHbIE TEXHOJIOTHH

HanmenoBanue Buawbi Oo6pa3oBaTtenbHbIe
pasnaea Y4eOHBIX 3aHATHI TEXHOJIOTHH
Pasnen |. The Cultural-historical Specificity of Old English | Jlekuua 1-2. The | [Tpocnymmsanune
or Anglo-Saxon Literature Cultural-historical | nekunn B 3amucwy;
Specificity of Old | anckyccns 1o
English or Anglo- | Boupocam
JIEKIIHUOHHOT' O




HaumeHnoBaHnue Buaebl Oo0pa3oBaTebHbIe
pa3aena Y4eOHBIX 3aHATHI TeXHOJIOTUH
Saxon Literature MarepHana;
p 1. Tema: A | KommenTHpOBaHHBII
Dream of the |a#ams TEKCTa;
COCTaBJICHUE
Cross (early 8" HUCTOPUYECKOTO
C.) : A | roccapus;
Commentary TIPOCITYIINBAHKE
ayINo3amuch
Pazgen 11. Old English poetry and Beowulf as a heroic epic Jexknusi 3-4. The | CocraBnenue
Typology of Old | rmoccapus
English poetry; | HICTOpUUECKUX
Commenting on the | emuann u  peaiwii;
fragments of | mpocnymuBanue
“Beowulf” JPEBHEAHTIINHCKUX
TEKCTOB B TIEPEBOJIE
Ha COBPEMEHHBIN

AHIIMICKUN S3BIK B
3aIiCH

p 2. Bog People by

Seamus Heaney
as a
Reminiscence of
OE Alliterative
Verse

KomMmenTupoBaHHbIit
aHan3 TEKCTa;
COCTaBJICHHE
HUCTOPUYECKOTO
[JI0CCapus;
MIPOCITyLIUBAHNE
ayIuo3anicu

Pazgen 1. Middle English Literature: 1100 — 1500. The ME Origins
of the English Novel: Marie de France’s Lais

Jexkuusa 5-6. Middle
English Literature:
1100 — 1500. The ME
Origins of the English
Novel: Marie de
France’s Lais

KEHCOB;
o

Ananuz
JTUCKYCCHS
MaTepuaiaMm
CaMOCTOSATEILHOIO
aHam3a KelcoB

Cemunap 3. The AHanus KeMcoB;
Beginnings of the | muckyccus 1o
English Novel in Marepuanam
Middle English CaMOCTOATENLHOTO
Poetry aHaM3a KelcoB
Cemunap 4. AnHanms KeiicoB;
Medieval JIUCKYCCHUSI 1o
anonymity vs a Marepuaiam
CaMOCTOSITEIBHOTO

poet’s identity.

aHaJIn3a KeUcoB

KonTpoabnas padora Tect  Nel.  The | CamocTosTebHBIN
typology of OE | ananu3 marepuana
poetry, the elegy, the
heroic epic

Paznes V. Chaucer as ‘the father of English Poetry’ Jlexuus 5-6. Chaucer | IIpocnymmBanue
as ‘the father of | mekiuu B 3ammcwy;
English Poetry’ JIUCKYCCHS o

BOITPOCaM




HaumeHnoBaHnue Buaebl Oo0pa3oBaTebHbIe
pasjena y4eOHBIX 3aHATHH TEXHOJIOTHHU

JIEKIIUOHHOTO
MaTepuana

Cemunap 5. The | Ananus

productive  ambiguity | ctapodpaniry3ckoro

of Marie de France’s | tekcra B mepesone

Lais as pieces of | yq COBpEMEHHbIi

medieval poetry

AHTIIUACKUN  S3BIK;
JIUCKYCCHUS O KOJIax

CpPEIHEBEKOBOM
MCHTAJIBbHOCTHU

Cemunap 6. The KomMMmenTupoBaHHbIit

novelistic discourse | anamus TCKCTA,

within Chaucer’s COCTaBJICHHE

Canterbury Tales. | UCTOPHIECKOTO
rioccapus;
MPOCIyLIUBaHUE
ayJIno3aInucu Ha
CpEeIHEAHTTUICKOM
SI3BIKEC

Cemunap 7. KoMMeHTHpOBaHHBII

Middle English and | anamm3 TEKCTa;

a possible impact | cocTasienue

on it of Chaucer’s | UCTOPAIECKOTO

discourse. roccapys,
MPOCIIyILIUBaHUE
ayauo3amuncu Ha
CpEIHEAHTIUICKOM
SI3BIKC

Cemunap 8. KoMMeHTHPOBaHHbIN

Specifics of aHaims3 TEKCTA;

Chaucer’s voice COCTaBJICHHE

(i.e. the narrator’s | HCTOPHICCKOrO

discourse, the rioccaps,

knight’s and the HPOCIyIIMBAHHE

Wlfe Of Bath,s aynnosanncnv Ha
CpCAHCAHTTIMMCKOM

m_odes of _ aBLIKe

discourse, their

voices, the choice

of words, registers,

straightforwardness

of expression, etc.).

HroroBsblii TecT Hammcanne scce Ha | CaMOCTOSATENbHBIN

3aJJaHHYO TEMY;
BBIMTOJIHCHAE — TECTa
II0 BCEM MO3MIUAM
[JIOCCapUeB; Pe3roMe
TEKCTa B
ayTM03aITUCH

aHaJIN3 MaTepuaia

Pazmen V. The Fifteenth-century ME Literature: Drama and

Romance

Jexkuua 7. The
Fifteenth-century ME
Literature: Drama and
Romance

[IpocaymmuBanue
JEKIUU B 3aIUCH;
JUCKyCCHUs o
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HaumeHnoBaHnue Buaebl Oo0pa3oBaTebHbIe
pasiena y4eOHbIX 3aHATHI TeXHOJIOTUH
BOITPOCaM
JICKITMOHHOT' O
Marepuaia
V1. Early Modern English Literature and the Shaping | Jlexuns 8. Early | Ilpocrymmsanne
of the New Philosophic, Poetic and Drama | Moo English | nexwn B sanmcn;
) ) ) iterature  and  the | yuckyccus o
Discourse in the Context of Reformation and | shaping of the New | ompocam
Renaissance: The Genres of Utopia, Sonnet, and | Philosophic, Poetic and | ;o iyommoro
Drama Discourse in the
Tragedy Context of | MaTepuaa
Reformation and
Renaissance: The
Genres of  Utopia,
Sonnet, and Tragedy
p 9. The ‘Drab | KommentupoBaHHbIit
Age’ aHam3 TEKCTa,;
. COCTaBJICHHE
(C.S.Lewis) and HCTOPHUECKOTO
the Origins of the | rioccapus;
English Sonnet | cpaBuuTeNbHbIH
aHaJM3 COHETOB B
OpUTHHAJIC u B
MepPEBOJIC (ma
HUTAJIbIHCKOM,
AHTIIUICKOM,
PYCCKOM)
Pasnen VII. The Specificity and Dynamic of Shakespeare’s | Cemunap 10. | KomMmMeHTUpOBaHHBIN
Discourse Elizabethan Poetry and | agamus TEKCTa,
Drama COCTaBJIEHHE
HUCTOPUIECKOT'O
rjoccapus;
POCMOTP
SKpaHU3auil
MICKCIIMPOBCKUX
IbEC
Pasnen VIII. The Eighteenth-century Literary Styles and Jlekuuss 9. The | [lpocnymmBanue
the Metaphysical Poetry of John Donne Neoclassical Poetry of | nekiuu B 3ammcw;
John  Milton  and | guckyccus o
Metaphysical Poetry of BOIIPOCAM
John Donne JIEKITHOHHOT'O
Marepuaia
Cemunap 11. The KoMMeHTHPOBaHHBIH
Seventeenth- aHan3 TEKCTa,
century Literary COCTaBJICHUE
Sty'es and the HUCTOPHUYIECCKOTO
Metaphysical rioccapust,
Poetry Of John CpaBHUTCJIbHbIN
Donne AaHAJIU3 OPUTMHAJIOB

¥ TIEPEBOIOB
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HaumeHnoBaHnue Buaebl Oo0pa3oBaTebHbIe
pazzena y4eOHBIX 3aHATHI TEXHOJIOTUHU
Jleknuss 10. The | [IpocnymmBanue
4.1.1 Paszaen IX. The Age of Works of Defoe, | meknum B 3ammcy;
Enlightenment: The Fathers | Swift, Sterne, | muckyccust 1o
and Mothers of the English Fielding, BOIPOCaM
Novel Wollstonecraftetal | nexmuonnoro
Marepuaia
X. The Great Aesthetic Change (M. H. Abrahms) and | Jlexums  11. The | Ilpociymsanue
the Dynamic of English romanticism Expressive Theory of | nexunm B samicn;
Art JUCKyCCHUs o
BOIPOCAM
JICKITMOHHOT'O
Mmarepuana
Cemumnap 12. The KomMmenTupoBanHbIit
Specificity of aHaJIn3 TEKCTA,
Keats’s Romantic | cocTaBicHHE
Discourse. HCTOPHUYECKOTO
TJI0Cccapus;
CpPaBHUTEIbHBIN

aHAJIM3 OPWUTHHAJIOB
1 TIEPEBOIOB

4.1.2 Pasznen XI. English literature
of the turn of the century
(1890-1915)

Cemumnap 13. The
nineteenth-century
Victorian prose,
publishing norms
and conventions
and Dickens’s
urban and comic
novel

KommenTupoBaHHBII
aHau3 TEKCTa;
COCTaBJICHHE
HUCTOPUYECKOTO
[JI0CCapus;
CpPaBHUTEIbHBIN
aHallM3 OPHUIHHAIOB
1 TIEPEBOJIOB

Cemunap 14. KoMMeHTHpOBaHHBII
4.1.3 Paznen XII. English English modernist | ananus TEKCTa;
modernist writing and the writing amidst the | cocrasienue
Great War Great War rioccapus;
CaMOCTOATCIIBHBIN
MepeBo/
Pazaen XI11. Postmodernism, and the English Literature Cemunap 15. KoMMeHTHPOBaHHBIH
of the 1970-90s Postmodernism, aHaIM3 TEKCTa;
and the English COCTaBJIEHUE
414 Literature of the rioccapus;
1970'905 CaMOCTOSTEIbHBIN
MepeBo/
Cemunap 16. The | KomMmMeHTHpPOBaHHBII
415 Paszgexn XIV. The Now of | Now  of  English | anamus TeKcTa,
English Literature Literature cocTaBIeHHe
rjoccapusd;
CaMOCTOSATEIbHBIN
15 :10)|
I[J'ISI IMPOBCACHU A y‘-Ie6HBIX 3aHATUN 10 JUCHUIIIIMHE HCIIOJIB3YIOTCA Pa3INIHBIC

oOpa3oBatenbHble TexHOJOruu. J{is opraHu3anuu y4eOHOTO Ipolecca MOXKET ObITh HCIOJIb30BaHO
ANEKTPOHHOE 00ydeHue U (WMJIH) JUCTaHIIMOHHBIE 00pa30BaTeIbHbIC TEXHOIOTHH.
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5. OneHka NJIAHUPYEMBbIX Pe3yJIbTATOB 00y4eHus!

5.1 Cucrema oneHUBAHUA
TCKYH_II/II?I KOHTpOJIB OCYH.[CCTBJISIGTCSI B BHUIC YCTHOFO OHpOCEl Ha CeMI/IHapCKI/IX 3aHATUAX U
CYMMUpYETCsi ¢ OaJlJIaMH 32 IPOMEKYTOUHYIO aTTECTAIMIO (PELICH3HIO).

®opMa KOHTPOJISE Makc. K0J1u4ecTBO 0aJ1JI0B
3a oxny Bcero
padory
Texymui KOHTPOJIb:
- onpoc 5 6annos 30 6annos
- KOHMPOJIbHAS paboma 10 bannos 30 6annos
IIpomexyTouHas aTTecTalus 40 6annos
(3auem, 3auem c oyenxoti)

[Tonmy4yeHHBIN COBOKYIHBIN PE3YIbTAT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIKAJIy OLICHOK U B
IIKaJIy OlleHOK EBpornelickoii cucTeMsl iepeHoca u HakoruieHust kpeautoB (European Credit Transfer
System; manee — ECTS) B COOTBETCTBUM ¢ TaOJIUIICH:

100-6amtpHas mkana | TpagunroHHas 1IKaga Lgé%a
95— 100 OTJINYHO A

83-94 B

68 — 82 XOpOIIIO 3a4TEHO C

gg : gg YJIOBJICTBOPUTEIHHO [E)

20-49 FX

0_19 HEYJIOBJICTBOPUTEIIBHO HE 3a4TEHO =

5.2 KpuTepuu BbICTaBJECHHS OLEHKH 110 JMCHHUIIIMHE

Bamasl/ | Ouenka mo Kputepun oueHk# pe3yabTaTOB 00y4eHUsI MO JUCUUIJINHE

Hlkana | aucuunvHe

ECTS

100-83/ OTJINYHO/ BricTaBnsieTcs o0ydaromemMycs, €CIH OH TITyOOKO M IMIPOYHO YCBOWI TEOPETUUCCKUH H

AB 384YTEHO MPaKTHIEeCKUN MatepHai, MOXKET POJEMOHCTPHPOBATH TO Ha 3AHATHAX U B X0/l
MPOMEKYTOYHON aTTECTAIINH.
OO0yuaronuiicst HICYEPIbIBAIONIE W JOTHUECKH CTPOWHO HU3JIaraeT yueOHbI MaTepual,
YMEET YBS3BIBATh TEOPHUIO C MPAKTUKOM, CIIPABIISIETCSI C PEIICHNUEM 33124
npodeccnoHanTbHOM HAIPABICHHOCTH BHICOKOTO YPOBHS CIIOXKHOCTH, MPABUIHHO
000CHOBBIBAET NPUHSATHIE PEIICHUS.
CBO0OOIHO OPUEHTHUPYETCS B yUeOHOM 1 MPO(dheCcCHOHAIBHOM JIUTepaType.
Or1ieHKa M0 JUCIUIUINHE BBICTABIIOTCS 00yJaromeMycs C YI6TOM Pe3yIbTaToB
TEKyLIeH U IPOMEKYTOUHOM aTTECTALIUH.
KommnereHnuu, 3akperui€éHHbIC 32 TUCIHIUTHHOW, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHI.

82-68/ Xoporio/ BricTaBnsieTcs 00y4aromeMycs, €CIH OH 3HACT TEOPETUICCKHUN M MPAKTUICCKHN

C 3aUTEeHO MaTepual, FPaMOTHO U MO CYIIECTBY U3JIaraeT €ro Ha 3aHSATHIX U B X0

MPOMEKYTOUHON aTTECTALUU, HE IOMyCKasl CyIECTBEHHBIX HETOUHOCTEH.
OO0y4aronuiicss IPaBUIIBHO MIPUMEHSIET TEOPETHIECKHE TIOI0KEHUS TIPH PEICHUN
MPAaKTUYIECKHX 3a]1a4 IPOPEeCCHOHANBHON HAPaBIEHHOCTH Pa3HOTO YPOBHS
CJIO)KHOCTH, BJIaICCT HCOGXO]II/IMBIMI/I JJIA OTOTrO HAaBBIKAMH U HpI/IéMaMI/I.
JlocTaTo4HO XOPOIIO OPUEHTHPYETCS B yUeOHOH 1 TpodecCHOHAEHON TUTEpaType.
Or1ieHKa 0 JMCHUINUIMHE BBICTABILIIOTCS 00ydaromeMycs C YI6TOM pe3yIbTaToB
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Baaasl/ | Ouenka nmo Kputepun oueHkn pe3yaibTaToB 00y4eHUsI 10 JUCUUIJIMHE

HMIxana | gucHUIIAHE
ECTS

TEKyLIeH U IPOMEXKYTOUHOM aTTECTALIMH.
KomnereHnny, 3aKperui€HHbIE 32 JUCHUILTHHOMN, COPMUPOBAHBI HA YPOBHE —
«XOPOIIHN».

67-50/ yJIOBJICTBO- BricTaBnseTcs oOydaromemycs, €CIH OH 3HaeT Ha 0a30BOM YPOBHE TEOPETHUCCKUHA 1
D,E putensHo/ MPaKTHIECKUit MaTepHal, OMyCKAcT OTACTbHbIC OIIMOKH MIPH €T0 W3JI0KCHUN Ha
3aHATUAX U B XOJI€ IPOMEKYTOTHON aTTECTAIIHH.

OOy4aroUHiics UCTIBITHIBACT ONPEICIEHHBIC 3aTPY/THCHUS B MPUMCHCHUH
TEOPETHYCCKUX MOJIOKEHUI MPH PEIICHUU MPAKTHYCCKUX 3a1a4 MPOoheCcCHOHATBHON
HATPABJICHHOCTH CTAHIAPTHOTO YPOBHS CJIOKHOCTH, BIaJICCT HCOOXOIUMBIMU IS
3TOro 0a30BBIMU HABBIKAMH U MPHUEMaMHU.

JleMOHCTpHpYET TOCTATOYHBIN YPOBCHD 3HAHUS YUCOHOM! TUTEpaTyphI IO JUCIUILINHE.
OreHKa Mo JUCHUTUINHE BBICTABIIOTCS 00yJaromeMycs ¢ YI6TOM pe3yIbTaToB
TeKyIIeH W IPOMEXYTOUHOH aTTeCTAITIH.

Kommnerennmu, 3akperui€éHHbIE 32 TUCIHIUTHHON, COPMHUPOBAHBI HA YPOBHE —
«JIOCTATOYHBIH».

49-0/ HEY/IOBJICT- BricTaBnseTcs o0ydaromeMycs, €CIH OH He 3HAaeT Ha 0a30BOM YPOBHE TCOPETUICCKUI
FFX BopuTebHO/ | M PAKTHYECKIH MaTepual, 1omycKaeT rpyOble OMMUOKH MPU €T0 U3JI0KCHUU Ha
3aHATHSIX U B X0O/I€ IPOMEKYTOUYHON aTTECTALINH.

OO0y4aronuiicss UCTIBITHIBAET CEphE3HBIE 3aTPYIHEHUS B IPUMEHEHUH TEOPETHYECKHIX
MOJIOXKCHUH MPU PEIICHUH MPAKTHYESCKUX 3a7a4u MPO(EeCCHOHATLHON HAMPABICHHOCTH
CTaHJAPTHOT'O YPOBHA CJIOKHOCTHU, HE BJIAaJACCT HeO6XO}II/IMLIMI/I JUIA 3TOT'O HaBBIKAMHU U
IpUEMAMH.

JeMoHCTpHpYyeT (parMeHTapHble 3HAHHS Y4eOHOI JIUTepaTyphl IO TUCLUIIIIMHE.
O1ieHKa 0 AUCIMIUINHE BBICTABISIFOTCS 00y4aromeMycsi ¢ y4éToM pe3yJIbTaToB
TEKyIIeH W IPOMEXYTOUHOH aTTeCTAITIH.

KommereHnny Ha ypoBHE «IOCTATOYHBII», 3aKPEIUIEHHBIC 32 TUCIUTUTMHON, He
chopMHpOBaHEHI.

3a4TCHO

HEC 3a4TCHO

5.3 OueHouyHble cpeacTBa (MaTepuadbl) A8 TeKYIIero KOHTPOJS YycleBaeMOCTH,

NPOMEKYTOYHOM aTTeCTAUMHU 00y4YaIOIMUXCH M0 AMCIUIITIHHE

Ouenounbie cpeacrsa (OIK-3.1; OIK-3.2)

[IpocnymiMBaHue JEKIUMU B 3alIUCH; YMEHUE CJENATh PE3IOME JIEKIIMM Ha UCTOPUYECKYIO TEMY; YUaCTHE
B JUCKYCCHU II0 BOIIpOCaM IJICKIIMOHHOTO MaTe€puajia, KOMMCHTI/IpOBaHHbII\/'I aHaJIn3 TCKCTa, COCTaBJICHHUC
HUCTOPHUYCCKOTO  IrJjioccapusa, TrJjioccapuss HUCTOPUKO-KYJIBTYPHBIX peannﬁ; CaMOCTOSATECIBHBIHN epeBoa
XYAOXKCCTBCHHOI'O TCKCTA; MPOCMOTP 3KpaHH3&L{HfI C MocJIeAyrouunum 06CY>K,Z[CHI/IGM B (’popMaTe KpyTrJioro ctojia;
CpaBHI/ITCHBHHﬁ AHAJIN3 MMO3TUYCCKOI'0 TCKCTAa B OPUTHHAJIC U B IICPECBOJAC HA pYCCKI/Iﬁ 1 MHOCTPAHHBIC A3bIKH.

Baaubl 3a yyactue B ceMMHApPCKHMX 3aHATHAX. [lockonbKy mpenojaBaHHe IUCHUIUIMHBI
CTPOUTCSI Ha KOJUJIEKTUBHOM OOCY)KJIEHUU 3HAUMMBIX BONPOCOB TEOPHUH U TMPAKTUKH, YK€ CaMO
MIPUCYTCTBUE HA CEMHMHApPE MO3BOJIAET CTYJCHTY COCTaBHTH OOIee MpEeACTaBICHUE O MpoOiieMaTuKe
Kypca; M03TOMY MPHCYTCTBHE Ha CEMUHAPCKOM 3aHATHH olleHuBaeTcs B 1 6amt (utoro — 14 6amios).
[ToaroroBiaeHHOCTh K paboTe Ha CEMUHApe W aKTUBHOCTh y4acTUs B HEHM aeT JOMOJHUTENbHbIE
Oayuibl; MPU TOM Pa3IMYHbIE CEMUHApbl MOTYT JaTh CTYJEHTY BO3MOXHOCTb HaOpaTh pa3iuyHOE

quca0 0ayuioB; BCEro CTYAECHT MOXET HaOpaTh 3a paboTy Ha ceMHuHapax a0 26 6amioB. B cymme 3a
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NPUCYTCTBUE HAa CEMHHApax, BBIIOJIHEHHE JOMAIIHUX 33JaHUH M aKTUBHYIO paboTa Ha CEeMHHApax
MO>KHO Habpatb 10 40 GayIoB.

KOMMCHTapI/II/I K TOMY, KaK HAYUCJIAKOTCA 63,.]1.]1}31, MPUBCACHBI HUXKC.

MaxkcumaJjbHoe

Ne cemunapa Tema cemuHapa
YKo 0aJI0B

Pasnen I. The Cultural-historical Specificity of Old English or

1 Anglo-Saxon Literature 2
2 Paznen Il. Old English poetry and Beowulf as a heroic epic 3
3 Paznen I11. Middle English Literature: 1100 — 1500. 3
4 The ME Origins of the English Novel: Marie de France’s Lais

5 Pazgen IV. Chaucer as ‘the father of English Poetry’ 3
6 Paszgen V. The Fifteenth-century ME Literature: Drama and Romance 3

vI. Early Modern English Literature and the Shaping of
the New Philosophic, Poetic and Drama Discourse in
the Context of Reformation and Renaissance: The

7 . 3
Genres of Utopia, Sonnet, and Tragedy

8 Pazgen VII. The Specificity and Dynamic of Shakespeare’s Discourse 3
Pasnen VIII. The Eighteenth-century Literary Styles and the

9 Metaphysical Poetry of John Donne 3

5.3.1 Pasgen IX. The Age of
10 Enlightenment: The Fathers and 3
Mothers of the English Novel

K. The Great Aesthetic Change (M. H. Abrahms) and the
1 Dynamic of English romanticism 2

5.3.2

5.3.3 Pasuen XI. English literature of

12 the turn of the century (1890- 3
1915)
13 XI1. English modernist writing and the Great War 3
14 5.3.4 Pazgen XIII. The Now of English 3
Literature
Hmozo: 40

HpHBCHCHHOﬁ HUXKE Ta6m/1ue Pa3bACHAIOTCA MPUHIUIIBI HAYUCICHUA 0ajuIoB 3a y4acTtuc B
Pa3IMIHBIX CEMHUHAapax.
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Ne Onenka
CEeMHUH Bunsi padotsl (B Kputepun onenkn
apa 0ajiax)
1 [IpucyTcTBHE Ha ceMHHape 1 [pucyrctByet — 1, orcyrcrByeT — 0
Yyactne B o0cCyXaeHUH 1 AxTuBHOe yuactue — 1, maccusHoe — 0
JIEKLIMOHHOT O MaTepHana
2 [IpucyTcTBHE Ha ceMHHape 1 [IpucyrctByer — 1, orcyTctByeT 0
[lonroroBneHHoOCTH K 1 [Ipouen u 3aKOHCIIEKTHPOBAJ Hay4YHYIO
JTUCKYCCUU muteparypy no teme — 1, vet — 0
VYyactue B IUCKyCCUH 1 AKTUBHOE y4acTHE€ B JUCKYCCHU — 1, TACCHUBHOE —
0
3 [IpucyrcTBre HAa ceMHuHApe 1 [IpucyrctByer — 1, orcyTctByeT 0
Brinonnenue JIOMaIITHETO KoncnektupoBaHue yaeOHOU JINTEPATYPHL,
3aJaHus 1 CaMOCTOSTCIIbHEIA aHalIW3 KeWcoB — 1, He
BBITIOJTHEHO — 0
Yyactue B KOJUIEKTUBHOM AxTuBHOe y4actue — 1, maccuBHoe — 0
paspaboTke ONITUMATBHOTO 1
croco0a onucaHus MaTepuasia
4 [IpucyTcTBHE Ha ceMHUHape 1 [IpucyrctByer — 1, orcyTctByeT 0
Brinonuenue JIOMAILHETO KoncnektupoBanue y4aeOHOU JINTEPATYPHL,
3aJIaHUs 1 CaMOCTOSATENIbHBIM aHajau3 KekWicoB — 1, He
BbIMIOTHEHO — 0
Yyactue B KOJUJIEKTUBHOU AxkTtuBHOE y4actue — 1, maccuBrOe — 0
pa3paboTke ONTUMAJIBHOTO 1
croco0a onucaHus MaTepuaia
5 [IpucyTcTBHE Ha ceMHUHape 1 [IpucyrctByer — 1, orcytcTByeT 0
Brimmonnenue JTIOMAITHETO KoncnexrupoBanue yueOHOU JUTEpaTyphl,
3aJJaHus 1 CaMOCTOATCIBHBI aHanu3 KehcoB — 1, He
BbIMIOTHEHO — 0
Yyactne B KOJJICKTUBHOU AxktuBHOE y4actue — 1, maccuBroe — 0
pa3paboTke ONTUMAJIBHOTO 1
crioco0a onucaHus MaTepuasia
6 IIpucyrcrBue Ha ceMuHape 1 [IpucyrctByer — 1, orcyrctByeT 0
Brinonuenue JIOMAILHETO CaMOCTOATENIbHO ~ TPOAHATU3UPOBAT  KEUCHI |
3aJlaHus 1 y4acTBOBaJI B 00CYA€HUH — |, HE TIOATOTOBIICH —
0
VYdacTre B 00CyXIeHUN 1 AKTUBHO y4acTBOBaJl B o0cyxeHnn — 1, Het — 0
7 [IpucyrctBue Ha ceMuHape 1 [IpucyrcrByer — 1, orcyrctByer 0
Brimonnenue JIOMAITHETO CaMOCTOATENIFHO — MPOAHAIM3UPOBANI  KEHWCHl H
3aJaHus 1 y4acTBOBaJI B 00CYXK/JIeHUH — |, HE TIOATOTOBIICH —
0
VY4acTue B 00CyXIeHUN 1 AKTHUBHO y4acTBOBaJ] B o0cyxaeHun — 1, Her — 0
8 IIpucyrcrBue Ha ceMuHape 1 [IpucyrctByer — 1, orcytctByeT 0
Brinonuenue JIOMAILHETO CaMOCTOSITEIbHO  TIPOAHATM3UPOBAT  KEHCHI |
3a/TaHus 1 y4acTBOBaJI B 00CYKA€HUH — |, HE TIOATOTOBIECH —
0
VYyactue B 00Cy X IeHUU 1 AXTUBHO y4acTBOBaJl B o0cyxneHnn — 1, et — 0
9 [IpucyrcTBr€e Ha KOJUIOKBUYME 1 [IpucyrctByer — 1, orcyTctByeT 0
IToaroroBka x ceMuHapy 1 [MoaroroBuiics K KOJTOKBIyMY — 1, He ToTOB — 0
VYyacTue B KOJJIOKBUYME 1 AKTUBHO y4acTBOBaJ B KOJUIOKBUyMe — 1, HeT — 0
10 [IpucyrcTBrE Ha ceMHHape 1 IIpucyrctByer — 1, orcyrctByeT 0
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Ne Onenka
CEeMHUH Bunsi padotsl (B Kputepun onenkn

apa 0ajiax)
AKTUBHOE ydacTue B CaMOCTOATENIBHO — [IPOaHAIM3UPOBANL  KEWChl U
KOJIJICKTUBHOU pa3paboTke 1 y4acTBOBaJI B 00CY>KA€HUH — |, HE TIOATOTOBIECH —
pEKOMEH AL 0
Yyactue B 00CyXIeHUN 1 AKTHBHO y4acTBOBaJ B o0cykaeHnn — 1, ver — 0

11 [IpucyrcTBre HAa ceMHuHApe 1 [IpucyrctByer — 1, orcyTctByeT 0
Brinonnenue JIOMaIITHETO 1 IToaroroBmn mepeBon (parmenTa Tekcra — 1, He
3aMaHus noarotosu — 0
VY4acTre B 00CyXIeHUN 1 AKTHUBHO y4acTBOBaJl B o0cyxaeHun — 1, et — 0

12 [IpucyrcTBre Ha ceMuHape 1 [IpucyrctByet — 1, orcyrctByet 0
Brimonnenue JIOMAITHETO 1 OtpenaktupoBai nepeBoj (parMeHTa Tekcra — 1,
3aJaHus He oTpeaakTupoBai — 0
VYdacTre B 00CyKACHUU 1 AKTHBHO y4acTBOBaJI B AucKyccuu — 1, Het — 0

13 [IpucyTcTBHE Ha ceMHUHape 1 [IpucyrctByer — 1, orcyTctByeT 0
Brimonnenue JIOMAIITHETO [lpodyen ® 3aKOHCHEKTUPOBAJI MaTepHabl MO
3aJaHus 1 OIIPEIICJICHUIO KayecTBa HayYyHOro TeKcTa — 1, HeT

-0

Yyactue B 00CyX)IeHUN 1 AKTHBHO y4acTBOBaJI B AucKyccuu — 1, Het — 0

14 [IpucyrcTBre HA ceMHHApe 1 [IpucyrctByer — 1, orcyrctByeT 0
Bremonnenue JIOMAIIHETO 1 Breimoannin 3aganue — 1, He Boimoaami — 0
3aJaHus
Hmozo: 40

Baaubl 3a BbINOJHeHHe TeKylleli KOHTPOJIbBHOW PpadoTbl (TecTa) HAYUCISAIOTCA 3a
BBICTYIUICHHE C MpEe3eHTaluell U JOKIaJ0M [0 KOHTPOJBHBIM BOIpOCaM (CM. HUKE) M 3a HalKMCaHue
acce (CM. HIKe).

WtoroBas arrectanus NpoXoAUT B (opMe AMCKYCCHM IO MaTepualy BCero Kypca B ¢opme
«Kpyrmnoro crona».

© 0 N o gk~ wDh -

N
O

Konumponwnwie eéonpocot (OIIK-3.1; OIIK-3.2)
The Old English period in the history of English literature.
The typology of the Old English literature.
Some specific characteristics of the Old English poetic style.
The narrative in Beowulf (8" century AD).
The structure of Beowulf and its interpretations.
Your comment on A Dream of the Cross (early 8" century AD).
The Middle English period in English literature.
The Middle English language and its typical features.
The medieval codes and the twelfth-century lyrical poetry.

. The form of the twelfth-century lai.

. The social-cultural changes and the developments in the material well-being of the English

society in the 14" and 15" century AD.
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12. The life and work of Geoffrey Chaucer.

13. Why do you think Chaucer is considered to be “the father of English poetry”?
14. The socio-cultural reality of the 14" century England as described in The Canterbury Tales.
15. The role of the General Prologue in the whole of the poem.

16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight’s Tale.

19. What literary form is used in the Knight’s Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?

22. Comment on the Wife of Bath’s Tale.

Temut 3cce (OIIK-3.1; OIIK-3.2)
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais was
‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in A Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s Pilgrim’s
Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?
Please prove your point.
What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?
What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Bayuibl 3a yyactue B 3aueTHoM «Kpyriom crosie». MakcumansHoe uncio G6amtoB — 40,
CTYJEeHTBI, HaOpaBIIre MeHee 18 0aioB, MOMyYaroT OLUEHKY «HE 3aYTEHO.

3a MOATOTOBKY MpPE3EHTAIMH CTYACHT MOXET MOJy4YuTh 10 15 06amioB (3a MOATOTOBKY
pasgarouHoro marepuana — 10 10 6amioB), 3a HOArOTOBKY XOPOILIETO S-MUHYTHOT'O BBICTYIICHHS — J10
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10 GamtoB (ecnu BBICTYIUICHHE YHTAeTCs — ao0aBisercs 3 Oaia, 3a TIAIKYI0 pedb 0e3 OyMaKKu U
pedeBbIX mepoxoBarocTeil — 10 10 6aoB); 3a yMEHHE OTBETUTH HA «BOIPOCHI U3 3aJia» J00aBISETCS
10 5 GaoB.

MuuuMaabHOE KOJHUYECTBO OaLIOB CTYACHT MOXCT IOJYyUYUThb, C€CJIHU, HAIPUMEP, OH
IIOATOTOBUII Ka4eCTBEHHBIN paSHaTOqHBIﬁ Marepuai, Mmpo4dyecia CBOC BLICTYIIJICHHUC IIO 6yMa>1<Ke, HO
CyMeJI OTBETUTh Ha BOIIPOCHI IO COJICPKAHUIO JOKIIAA.

Tunosbie 3alaHusd, HCII0JIB3YyEMBbIC /IJISI OHCHKH CTCIICHU OCBOCHHOCTH y‘l@ﬁHOFO
MaTepuaJjia

KonTpoabHbie Bonpockl o Teoperndyeckomy matepuaiy (OIK-3.1; OIK-3.2)

The beginnings of rhymed poetry in English.

Chaucer as “the father of English poetry”.

The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.

The “T” of The Canterbury Tales.

Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing will
prevent God’s honour spreading”.

The birth of the English sonnet and its varieties shaped by the Elizabethan poets.

Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.

The formation of the Elizabethan theatre.

The beginnings of the Elizabethan drama: its subforms and the diction.

Shakespeare’s life and the controversy about his identity.

The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado about
Nothing by Shakespeare.

The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.

Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his concept
of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and Fortinbras.
The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the seventeenth-
century poets and on the “dissociation of sensibility”” (The Metaphysical Poets, 1921).

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.

Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).
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George Orwell and his novel Nineteen Eighty-four.

Oopa3ubl atTectannoHubIx 3axanmii (OIIK-3.1; OIIK-3.2)

1. Watch the film A Man for All Seasons based on Robert Bolt’s play and write an essay on “How
do you read the title of the film /play?”
2. What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.
3. Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or not to
play’ (The Black Prince by Iris Murdoch)? What could it mean?
4. Why do you think Hamlet is slow in acting? Who of the critics asked this question, and what
meaning was attributed to it? Is it a relevant question?
5. What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and hell?
Justify your point of view by quoting from the text.
6. Please “make up” Hamlet’s life, i.e. his biography.
7. How does Hamlet change from Act | to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
8. What existential issues is Hamlet grappling with in the play? Refer to the text.
9. What do you think is the dramatic conflict of the tragedy Hamlet?
Is it the clash between ‘ideal’ and ‘reality’?
Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
Is it the problem of Hamlet self-identification?
Does it consist in something else?...
10. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

6. YueOHo-MeToquueckoe U MHGOPMALMOHHOE O0ecreyeHue TUCIUILINHBI

6.1 CnMcok HCTOYHHMKOB H JIUTEPATYpPhI

OcHoBHas JuTEparypa

Aunmonosa U.b. Yuumcs BbicTynaTh myOnuuHo. [lomutudeckast putopuka U 1e6aThl Ha aHTIIMHCKOM
s3bike : yuyeOnuk / U. b. AnrtonoBa ; mox pen. JI. A. Kamsmosoit. — Mocksa : Poc. roc.
rymaHuTapH. yH-T, 2019. - 450 c. - ISBN 978-5-7281-2330-9. - Tekcr : snexTponHsIii. - URL:
https://znanium.com/catalog/product/1087170 (nata oopamienus: 04.04.2020).

Petinconvo H.M. Anrnuiickast nTuTeparypa MOJIEpHU3MA : UCTOPHsI, TPOOIEMATHKA, TTOATHKA ;| YUSOHUK
: 17151 oOydaromuxcst o HarmpasieHuto moAroToBku 45.03.01 - @unonorus / H. U. Peitaronsn ;
[M-Bo oOpa3zoBanus u Hayku Poc. ®eneparnuu, denep. roc. 010 HKET. 00pa3oBaT. YUpEKICHUE
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BhICHI. 0OpazoBanus "Poc. roc. rymanuTapusiii yH-T"]. - Mocksa : PITY, 2017. - 778, [1] c. ;
22 cm. - (Ucropus nureparypsl XX Beka). - bubauorp.: c. 753-767. - Umen. ykas.: ¢. 770-779.
- ISBN 978-5-7281-1853-4 : 100.00.

Peiineconvo H M. Moctel yepe3 Jla-Manm : Opuranckas sumrtepatypa 1900-2000-x / Harambs
Peiiaronbn ; [Poc. roc. rymanuTapusiii yH-T]. - Mocksa : PITY, 2012. - 599 c., [1] 1. dponT.
nopTp. ; 22 cM. - bubnuorp. B KoHIIE pa3[l. - YKa3. UMeH B KoHue KH. - ISBN 978-5-7281-1315-
7 :485.00.

6.2 Ilepeyens pecypcoB HH(POPMALHOHHO-TEIeKOMMYHUKALMOHHOM ceTH «AHTEpHET».

www.financialenglish.org

WWW.economist.com

www.guardian.co.uk

WWW.mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

NookrwnpE

HanumonaneHnast anextponHnas 6ubnmuorexa (HO5) www.rusneb.ru
ELibrary.ru Hayunast snektpornas 6ubanoreka www.elibrary.ru
Onekrponnas oudianorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 IIpodeccuoHanbHble 6a3bl JAHHBIX H HHPOPMALMOHHO-CIIPABOYHBIE CHCTEMbI
Joctym k mpodeccronambHbIM 0a3am manubix: https://liber.rsuh.ru/ru/bases

WHopmanoHHbIe CIIPABOYHBIE CUCTEMBI:
1. Koncynbrant [lmoc
2. Tapanr

7. MaTepI/IaJIbHO-TeXHI/I‘-IeCKOC odecrneyeHue AUCHHUIIIIMHBI

Hna  obecrnieyeHuss ~ OUCLHUIUIMHBI  HMCHOJb3YyeTCSl ~ MaTepualbHO-TEXHHYEecKas  0aza
00pa30BaTENbHOTO YUPEKIACHUSA: y4eOHbIE ayAUTOPUHU, OCHAILEHHBIE KOMIBIOTEPOM U MPOEKTOPOM
JUIS. IEMOHCTpAIMK y4eOHBIX MaTepHaJIOB.

CocraB mporpaMMHOT0 00€CTICUCHHUS .
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

[TpodeccronanbHbIE MOIHOTEKCTOBBIE 0a3bl TAaHHBIX:

1. HanwonansHas 3ekTponHas oudmuoreka (HOB) www.rusneb.ru
2. ELibrary.ru Hayunas snextponHast 6nbmmorexa Www.elibrary.ru
3. DOmnekrponnas oudauorexa Grebennikon.ru www.grebennikon.ru
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Cambridge University Press

ProQuest Dissertation & Theses Global
SAGE Journals

Taylor and Francis

JSTOR

e S

WudopmanmoHHbIE CIPAaBOYHBIC CUCTEMBI:
3. Koncynsrant I[lntoc
4, Tapanr

8. O0ecnieuenne 00pa3oBaTEIbLHOIO MpoLecca JAJsl JHUIl ¢ OTPAHUYEHHBIMH BO3MOKHOCTSIMU
310POBbSI H HHBAJIWI0B

B xozme peamuzauuy JUCHUIUIMHBL HCIIOJB3YIOTCS CIEAYIOLIUE JONOJHUTEIBHBIE METO/BI
0o0yuyeHMs, TEKyLIero KOHTPOJS YCHEBAEMOCTH M IPOMEXKYTOYHOM aTTecTallud OOy4YaroLIMXCs B
3aBHCUMOCTH OT UX WHIMBHUIYaTbHBIX 0COOCHHOCTEH:

e UIsl CIIENIBIX U CIHA0OBUIALIMX: JIEKIMU O(QOPMISIOTCS B BUJAE 3JIEKTPOHHOI'O JOKYMEHTA,
JOCTYITHOI'O C IOMOUIbI0 KOMIIBIOTEPA CO CIELHAIM3UPOBAHHBIM IPOTPAMMHBIM OOECIIEUEHUEM;
IIMCbMEHHBIE 3aJ]aHMsl BBIIOJHSIOTCS HAa KOMIBIOTEPE CO CHELUATIM3UPOBAHHBIM MPOTrPaAMMHBIM
o0ecrieyeHneM WIM MOTYT OBbITh 3aMEHEHbl YCTHBIM OTBETOM; OOECIEeYMBAETCS WHIMBHIYaJbHOE
paBHOMepHOe ocBenieHue He MeHee 300 JrOKC; ISl BBINOJTHEHHUS 3aJaHUsl MPU HEOOXOIUMOCTH
IIPEJOCTABIIAETCS YBEIMYUBAIOIIEE YCTPOHWCTBO; BO3MOXKHO TaK)Ke HCIOJIb30BaHUE COOCTBEHHBIX
YBEJIMYUBAIONINX YCTPOUCTB; MUCHMEHHBIE 3a1aHHs O)OPMIISIFOTCS YBEIWMICHHBIM MIPU(TOM; SK3aMEH
1 3a4€T MPOBOAATCS B YCTHON (pOpME MIIM BBINOJIHAIOTCS B MMCbMEHHOM (hopMe Ha KOMIIbIOTEpE.

® Ui IVIyXUX M CIAOOCHBIIAIUX: JIEKIUU OQOPMIISIOTCS B BUJE DJIEKTPOHHOI'O JOKYMEHTa,
au00  IpenocTaBiAeTCsl  3BYKOYCHJIMBAIOIIAS — ammapaTypa  HMHAMBUAYAJIBHOTO  IOJb30BAHUS;
MUCHbMEHHBIC 33JaHUsl BBIOJNHSIOTCS HA KOMITBIOTEpE B NMUCBMEHHOH (opme; dK3aMeH U 3auéT
IIPOBOJIATCS B MUCBbMEHHOM (hopMe Ha KOMIIbIOTEPE; BO3MOKHO IIPOBE/IEHUE B (hOpME TECTUPOBAHHUS.

® /Ul JIMILl C HapyLIEHUSMU OIMOPHO-JBUTATEIBHOIO ammapara: JIEKIUU Oo(GOopMIISIIOTCS B BHJIE
ANIEKTPOHHOTO JOKYMEHTa, JOCTYMHOIO C IIOMOIIbI0 KOMIBIOTEPA CO CHEIHAIN3HPOBAHHBIM
IpPOrpaMMHBIM ~ oOecrieueHHueM; MHCbMEHHbIE 3a/laHUsl  BBIIOJHSIOTCS Ha KOMIIBIOTEpE CO
CHeHaTIN3UPOBAHHBIM NIPOTPAMMHBIM 00€CTIeYeHNEM; dK3aMeH U 3a4€T MPOBOASITCS B YCTHOU (opMme
WM BBITIOJIHAIOTCS B MUCBMEHHOM (popMe Ha KoMIbroTepe.

[Ipu HEOOXOIMMOCTH MpeTyCMaTPUBAECTCS YBEIMUEHNE BPEMEHH IS [TOJITOTOBKH OTBETA.

[Iponienypa mpoBeneHHUs MPOMEKYTOYHOM aTrTecTalMu JUisd OOy4aroIUXCsl YCTaHAaBIMBAETCS C
y4€TOM MX MHJIMBUIYaJbHBIX McuXxodusnueckux ocodeHHocTel. [IpomexxyTouHas arrectalus MOXKET
MIPOBOAMTHCS B HECKOJIBKO 3TAIOB.

[Ipy npoBeaeHMHM mpoLEAYphl OLIEHUBAaHUS pPE3yIbTaTOB OOY4YEHMsI MpeaycMaTpuBaeTcs
HCIOJIb30BaHNE TEXHUYECKHX CPE/ICTB, HEOOXOIMMBIX B CBSI3U C MHAWBUIAYAJIbHBIMA OCOOCHHOCTSIMHU
oOyyarommxcsi. OTH CpeACTBA MOTYT OBbITh MPEAOCTABICHbl YHUBEPCUTETOM, WJIM MOTYT
HCIOJIb30BaThCsl COOCTBEHHBIE TEXHUUECKUE CPECTBA.

[IpoBenenue nmpoueaypsl OLEHUBAHUS PE3yIbTaTOB OOYYEHMs JOMYCKAeTCsl ¢ MCIOJIb30BAHUEM
JMCTAaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOIOTHH.

ObecneunBaeTcst 10CTynl K HMHGOPMAMOHHBIM U OuOIMOrpaduueckuM pecypcaM B CETH
WuTepHer it Kaxxoro odydaromnierocs B popMax, aJalTUPOBAHHBIX K OTPAHUYEHUSAM UX 3/710pPOBbS U
BOCTIPHUSTHS HHPOPMAIIUH:

e UIsl CIENBIX WU CHA0OBUIANIMX: B IE€YaTHOM ¢opMme yBEIWYEHHBIM LIPUPTOM, B (opme
9JIEKTPOHHOTO JIOKyMEHTa, B (hopMme aynnodaiina.

® JUUIsl TIIyXUX U CIa0OCIBIIAIUX: B Ie4aTHOU Gopme, B GopMe HIIEKTPOHHOTO JOKYMEHTA.

® 1151 00YYaIOLINXCSl C HApYIICHUsIMU OMOPHO-ABUraTeIbHOIO anmapara: B IeyaTHOH ¢opme, B
(dhopme 2EeKTPOHHOTO JOKYMEHTa, B popMme aynanodaiina.
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VYyeOHBIC ayAUTOPUU IS BCEX BHJIOB KOHTAKTHOM M CaMOCTOSITEIIBHOW pabOThI, HaydHas
OuOnMoTeka W WHBIC TOMENICHHUS Ui OOYYEeHHS OCHAIEHBI CHEIHAIbHBIM O0OpYJIOBaHHEM U
y4eOHBIMH MECTaMHU C TEXHUYCCKUMHU CPEACTBAMU OOYUCHUS:

® JIJIsl CJICTIBIX W CIA0OBHAAIINX: YCTPOMCTBOM JJIsi CKAHUPOBAHUS M YTCHHs C Kamepoil SARA
CE; nmucrimeem bpaiinsa PAC Mate 20; npuntepom bpaiinsg EmBraille ViewPlus;

oIl TUIYXUX M CJIa0OCHBIIIAIINX: aBTOMAaTU3UPOBAHHBIM pPabOYMM MECTOM IS JIIOJeH C
HapyIICHHEM CITyXa U CIa00CIHBINIANINX; aKYCTUIECKUI YCUITHTEh U KOJIOHKH,

o isi OOYyYaroONMXCs C HApYHICHUSMH OIOPHO-IBUTATEILHOTO ammapaTa: TepeIBUKHBIMHU,
perynupyeMbpiMu 3proHoMuueckumu maptamu CH-1;, KOMIBIOTEpHON TEXHUKOH CO CIICIHAIbHBIM
IPOrPaMMHBIM 00ECTICYCHHEM.

9. MeToauuecKue MaTepHuaJibl

9.1 InaHbl ceMUHAPCKHUX 3aHATHH

3apanus aJs1 padoTbl Ha cemuHapax NeNe3 - 8.

l. Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.
2) The idea of artistic canon as part of medieval aesthetics.
3) The new developments in medieval mentality in the 121" —14th centuries.
4) The message of creative individual, and the forms it took in Middle English poetry.
Il. The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the list of
texts given below).
III. The novelistic discourse within Chaucer’s Canterbury Tales.
a) Socio-cultural reality of the 14" century England as reflected in The Canterbury Tales.
b) The structure of Canterbury Tales and its novelistic potential.
c) The role of the General Prologue in the whole of the poem.
d) Chaucer the story-teller as is seen in ‘The Knight’s Tale’ and ‘The Tale of the Wife of
Bath’.
e) Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers, straightforwardness
of expression, etc.).
1. Middle English and a possible impact on it of Chaucer’s discourse.
10. Texts
11. Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.
Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue. The
Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English by Nevill
Coghill, Penguin Books, 1971.

11.1.1.1.1.1.1 Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.

‘Middle English’. A printout.

Smirnitskii A. 1. Lektsii po istorii angliiskogo iazyka. Srednii | novyi period. 2 izdaniie.
Moscow, 1998.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh.

2 chast’. Moscow, 1998.
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3ananus k cemunapam NeNe 9-10
Theme: The Problems of Hamlet
l. Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. Identify the key issues
that are traditionally linked with the drama.
1) The background of the plot and the dating of the play. Pra-Hamlet.
2) Diversity in interpreting the protagonist’s character (by the German romanticists,
I.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).
1.  Compare the development of the plot in Hamlet to the structure of the Elizabethan
‘tragedy of revenge’.
1) Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of Thomas
Kyd).
2) Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.
3) Define the changes made by Shakespeare both in the old story about the Danish Prince
Amlet, as well as the Elizabethan ‘tragedy of revenge’.
1. Think about the questions Hamlet as the protagonist puts to the viewer (reader).
1) What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.
2) Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?
3) Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?
4) What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.
5) Please “make up” Hamlet’s life, i.e. his biography.
6) How does Hamlet change from Act | to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
7) What existential issues is Hamlet grappling with in the play? Refer to the text.
IV.  What do you think is the dramatic conflict of the tragedy Hamlet?
1) Is it the clash between ‘ideal” and ‘reality’?
2) Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
3) Is it the problem of Hamlet self-identification?
4) Does it consist in something else?...
V. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

11.1.2 Texts

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev I. S. Gamlet i Don Kikhot. Any edition.

Anukct A.A. «"amner»: kommeHTapuii. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3aganus k cemuHapam NeNe 9-10
Theme: Reading The Tempest
I. Reading I: Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
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4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
11.2 1. Reading Il: Historical, social and cultural background of the play involving the
geographical discoveries and the practices of colonizing the locals.
1) The metaphor of the island.
2) ‘You taught me language, and my profit on’t is, I know how to curse’ (Caliban).
11.3 111. Reading I11: The Magic in Art, and the Artist as a Magus in The Tempest.
1) Artas illusion: The ambivalence of Scene 1, Act I.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.
12. Texts
William Shakespeare. The Tempest. Any unabridged edition. See the printout.
13. Literary Criticism
Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.
Frye, Northrop. ‘Introduction to The Tempest’ | Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.
Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3ananus k cemuHapam Ne Ne9-10.
Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

l. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different social
groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s attitude,
Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

. Family relations as described in Hamlet.
1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a young
prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).
2) The issue of father and children, with the families of different social status (Claudius and Hamlet,
Polonius and Laertes, Claudius and Rosencranz and Gilderstern).
3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter
(Polonius and Ophelia).
5) Life prospects opened to young people belonging to the royalty and the nobility as described in
Hamlet.
. Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
14. Texts
William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.
15. Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempes¢’/ Shakspeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.
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Anikst A. Gamlet: kommentarii. Moscow, 1985.

3ananus k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A Valediction:
Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his essay on
‘Metaphysical Poets’ (1921).

3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s translations of
Donne’s poem ‘The Flea’.

4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in ‘Bermudas’.
II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).

2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).

3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic language (see

a fragment of TSE’s essay ‘Milton I’).
I11. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or the Fox
(see handouts).
2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see handouts).
3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet and the
playwright (see TSE’s essay ‘Ben Jonson’).
16. Texts
Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo. St.
Petesburg, 2001, pp. 16-17 (handouts).
Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore Genrikha
VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. ‘Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia Shkola,
1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932, pp.281-292.
Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).
Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.
3ananue k cemuHapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.

1) The analysis of the change in aesthetic ideas and poetic discourse as given in the ‘Preface’
to The Lyrical Ballads (1798) by Wordsworth and Coleridge.

2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.

3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster Bridge’.

4) Reader reception of the richness and diversity of Keats’s poetic language in a fragment
from Lamia (1820).
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5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812, 1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)
17. 3apanme k cemunapy Ne 14
18. Theme: Modernist Discourse
1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.
2) The notions of ‘point of view” and ‘narrative mode’ as used in the literary criticism and fiction
of Henry James, Joseph Conrad and Ford M.Ford.
3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s Ulysses
and in Chapters XXVIII-XXXI (part 7) of Tolstoy’s Anna Karenina: similarities and
differences;

b. ‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

18.1.1.1.1.1Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head, 1983
[orig.1960], pp.102-116.
Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVIII-XXXI, pp.
375-389.
18.1.1.2 Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce. Oxford

University Press: 1982.

Genieva E. lu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology thesis.
Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: Izdatel’stvo Nezavisimaia Gazeta, 1999.
Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Peiinconvo H.M. Anrnumiickas nutepaTypa MoaepHusma. Mcropus. Ilpobnematuka. [losTuka.
M.: PITY, 2017.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. METOJAWYECKHUE PEKOMEHIAIIAM 11O IMTOAIOTOBKE IMCHbMEHHBIX PABOT

Metoaudeckie pPEeKOMEHJAIMN CBS3aHbI, TJIABHBIM 00pa3oM, C TeM, 4YTO YTEHHE, OOCYXJEeHHEe, aHaJu3,
KOMMEHTUPOBAaHUE BOIIPOCOB UCTOPUU AHTJIMMCKON JINTEPATYPBI IPOXOJUT HA AHIJIMIICKOM SI3bIKE, KOTOPBII OKa3bIBAETCS
nu O6’beKTOM I/ISyHeHI/I}I, nu Xy}IO)KeCTBeHHLIM CpeI[CTBOM BBICKA3bIBaHUA, U I/IHCprMeHTOM HOHI/IMaHI/Iﬂ/BLIpa)KeHI/IH
CTYACHTA.

PexomeHIyeTCst BBINOIHEHHE KOMITAKTHBIX KOHCIIEKTOB, 0000IA0INX PO IeHHBII MaTepuail.

PeKOMeHZ[yeTC?I 06paHIaTL BHMMAHHC Ha TO, KaK TCOPETHYCCKHUC ITOJIOKCHUA, PACCMOTPCHHLIC HaA 3aHATHAX,
HpI/IMeHSIIOTCSI Ha HpaKTI/IKe, Haan/IMep, B npouecce aHaJIn3a TCKCTa opHmHana, KOMMGHTHpOBaHI/I}I uT.O.

9.3. UHBIE MATEPHAJIBI

PexomMeHnamum 1mo HANMMCAHMUIO 3CCE MO TeMe Kypca Ha AHIJIMHCKOM SI3bIKe:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction
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The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

I claim

| assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.
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IIpunoxenune 1. AHHOTAITHSA
paboueii mporpaMMbl JUCIUITIHHBL

AHHOTAIIUS PABOYEN ITPOT'PAMMBI TUCIHUILIAHBI

Lenv Oucyunnunbl: COCTaBUTH SCHOE IIPEJCTABICHME O IEPUOAAX Pa3BUTHUS AHIVIMHCKON
JUTEpaTypbl B CBA3M C Pa3BUTUEM AHIVIMHCKOIO  s3blKa  (JpPEBHEAHIVIMICKUI  IEepuof,
CPETHEAHTJIMHUCKUIA Tepuoj, paHHHUW COBpPEMEHHBIH mnepuos, HoBoe Bpems); MO3HAKOMUTHCS C
(bopMHpOBaHKEM 3110CA, TUPUKH, APAMbl; CTAHOBJICHMEM OCHOBHBIX JIUTEPATYPHBIX KAaHPOB U CTHIICH
U T.I.

3a0auu: OCBOUTH HUCTOPUKO-TUTEpATypHble (akThl, U CcHOPMUPOBATH YCTOWUYMBBIC 3HAHUS
CTpaTErnui aHaIu3a MHOSA3BIYHOIO XYAO0KECTBEHHOIO TEKCTA;

BBISIBUTH OCHOBHBIE HAallUOHAJIbHBIE OCOOEHHOCTU PAa3BUTHUS aHTJIUICKOM JIMTEPATyphl B CBA3H C

KYJbTYPHO-HCTOPUUCCKHUM KOHTCKCTOM;
IMO3HAKOMHUTHCS € BO3BMOXKHBIMHA CTPATCTUAMHA aHAJIM3a KIIHOUCBBIX TCKCTOB,

pPa3BUTE YMCHHUEC aJACKBATHO HHTCPIIPETUPOBATH XYHOKCCTBECHHBIC TCKCTBI, OTHOCAIIHUECA K

Pa3HBIM UCTOPHUYCCKUM IICPUOJAM U CTUIIAM,
Pa3BUTb HABBIK KOMMCHTHUPOBAHUSA XYAOXKCCTBCHHOI'O TCKCTA Ha aHTJIMHACKOM SA3BIKEC,

Pa3BUTb HABBIK CPABHUTCIIBHO-CTUIIMCTUYCCKOI'O aHAJIM3a TCKCTa B OPUT'MHAJIIC B COOTHECCCHUU

€ro C MepeBOJIOM /aMH Ha PYCCKUI S3BIK.
[lepedens mIaHupyeMbIX pe3yabTaTOB O0YyUECHHUS 110 JUCITUTIINHE!

Komnerennus NuaukaTopsbl J0CTHXKEHUS Pe3yabTarhl 00yueHnust
KOMIIeTeH N i
OIIK-3 OI1K-3.1. 3HaTh:

Crnoco0eH ocyIecTBIATh
MEXKbS3BIKOBOE U
MEXKYJIbTYpPHOE
B3aMMO/ICICTBUE Ha OCHOBE
3HaHuil B 061actu reorpadumu,
HUCTOPHUH, TOJTUTUYECKOM,
SKOHOMHYECKOM, COLIMAIbHOM,
PEMUTHO3HON U KYJIBTYPHOU
JKA3HU CTPaH U3y4acMbIX
SI3BIKOB, @ TaK)Ke 3HAHMUS 00 UX
POJIA B pETMOHAJIBHBIX U
T100aJTbHBIX TTOTUTHYECKUX
rpoueccax

OO0nanaer 3HaHUSAMU B
oOmactu reorpaduu, UCTOPHH,
MOJUTHYECKOM,
9KOHOMHYECKOM, COIHAIbHOM,
PEIUTUO3HON U KYJIBTYPHOU
JKU3HM CTPaH U3y4aeMbIX
S3BIKOB, a TAK)Ke 3HAHUS 00 UX
POJIM B pETMOHAIIBHBIX U
r7100aIbHBIX MOJIUTHYECKUX
rporeccax

OCHOBHBIE JTaIlbl
UCTOPUYECKOI'O Pa3BUTHUS U
0COOEHHOCTH COBPEMEHHOI'O
COCTOSIHUSI HAYKH; OCHOBHbIE
(bakThl, U3yyaemble U
00BsICHSIEMBIE B PAMKaxX
pa3IMYHBIX Pa3/EIIOB
MIEepPEeBOIOBEICHUS.

YMers:

JIEMOHCTPHUPOBATh
npezcTaBieHne 00 UCTOPHH,
COBPEMEHHOM COCTOSIHUU U
NEPCIIEKTUBAX PA3BUTHS
MIepPEeBOIOBEICHUS.

Bnanets:

CIOCOOHOCTBIO
AQHAJIN3UPOBATH S3BIKOBBIE U
JaUTepaTypHbIe (PAKThI C TOUKH
3pEHHs COOTBETCTBYIOLIEH
Hay4YHOW MMapaurMbl.

OIlK-3.2

CniocoOeH yuyuThIBaTh 3HAHUS
B o0acTH reorpadum,
HUCTOPHUH, TOJTUTUYECKOM,
9KOHOMHYECKOM, COLIMAIbHOM,
PEMUTHO3HON U KYJIBTYPHOH
YKU3HU CTPaH U3y4aeMbIX

3HATh:

MPUHIMIIBI cOOpa, aHau3a U
MHTEPIPETALNH S3BIKOBOTO
MaTepuaia 1 JUTepaTypHbIX
GbaxToB.

YMmers:

aHAJIM3UPOBATH U




29

S3BIKOB, a TAK)KE 3HAHUS 00 UX | HHTEPIIPETUPOBATH TEKCTHI

POJIN B pETHOHAIIBHBIX U Pa3IUYHBIX CTHIICH U KaHPOB,
rJ100aJIbHBIX MOJUTHYECKUX HCIIOJIB3Ys JIMHI'BUCTUYCCKHC,
MPOIIECCax B NEPEBOAYECKOM | TUTEPaTypOBEIUECKUE U
pabote obmedunonornyeckue
METO/IBL.
Buaners:

HaBBIKaMU cOOpa U aHan3a
SI3BIKOBBIX U JIUTEPATYPHBIX
(hakTOB, aHANIM3a U
WHTEPIPETAINH TEKCTA. .




